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REVIEW OF NEW MUSIC. 



Transcriptions for the Cabinet Organ and 
Pianoforte. By J. L. Battmann. S. Brain- 
erd & Sons, Cleveland, Ohio. 

No. 1. Doux Espoir. Nocturne by Alphonse 

Ladue. 
No. 2. Nocturne, Op. 32. by F. Chopin. 
No, 3. Un voeu a laVierge, by De D. Magnus. 
No. 4. Adieu and Chasseurs des Alpes, by F. 

Schubert. 
• No. 5. Serenade, by F. Schubert. 
No. 6.' Nocturne, Op. 9, by F, Chopin. 

The extraordinary perfection to which the man- 
ufacture of the Parlor or Cabinet Organ has been 
brought in America, has rendered that instru- 
ment almost as necessary to every musical fami- 
ly as a pianoforte. The genius and skill of Ame- 
rican artizans have endowed it with so many and 
such varied powers, that its use is no longer cir- 
cumscribed by the range of ordinary sacred mu- 
sic, but embraces a large scope of the finer works 
for the piano. Indeed, in conjunction with the 
piano, its uses are almost unlimited. Parlor or- 
gans are now multiplied in this country by the 
thousands, and the desire to use them in conjunc- 
tion with the piano, ha3 been growing year by 
year. To meet that desire, a peculiar class of 
musical literature was necessary, for although 
professionals have for many years played these 
instruments in concert, by a mutual understand- 
ing of the points suitable foi each, such an ar- 
rangement was quite impracticable for simple 
amateurs. Up to a few years since, that litera- 
ture has been exceedingly scarce, so scarce, in- 
deed, as to afford no encouragement to the gene- 
ral desire to use these instruments for concerted 

purposes. 

Now, however, the field is being widely and 
busily occupied in Europe, and arrangements and 
original compositions for the organ. and piano in 
concert, are numerous and excellent. The repub- 
lication of these works here, was very desirable, 
and we have to thank Brainerd & Sons for the re- 
production of the excellent works before us. 
The titles of the works which we have given are 
sufficient guarantee of their excellence. 

The arrangements by Mr. Battmann are good 
in every respect. He has well considered the dif- 
ference in the characteristics of the two instru- 
ments, and has treated them from that point of 
view, producing thereby very charming effects, 
and never taxing their powers beyond their legiti- 
mate capacities. Those who are fortunate enough 
to possess both organ and piano, will And' the se- 
lection just published by Brainerd & Sons very 
well worthy of special attention. They are 
brought out in excellent style, and the works 
themselves are extremely beautiful, and the se- 
lection does credit to- the judgment of the publish- 
ers, S..Brainerd & Sons, Cleveland. The several 
arrangements can be procured' at blithe 'music 
'StpresTn this city." "■'""''. 

Christ Ohurch Collection of Sacred Music. 
Originally selected and nrranged, and adapted 
to the Psalms and Hymns of the Protestant 
Episcopal Church, by Henry Wilson, Organist 
of Christ. Church, Hartford, Conn. S. T. Gor- 
don, 706 Broadway. 
. The constant craving after novelty by the choir 
members of our numerous churches, creates a 
perpetual denjand for new books, and we have 



among us so many psalm and hymn makers, that 
every denomination of religion is amply supplied 
with singing books of .every grade of badness. 
The Protestant Episcopal Church has a monopoly 
of the best selections of sacred music, not only 
simple psalmody, but of the more important 
church services. The most intelligent of our 
musicians have devoted much time and thought 
to the subject and have produced works which 
are creditable to it and to themselves. 

Mr. Wilson, in his Christ Church Collection, 
has drawn his materials from the most refined 
and classical sources. The subjects of all his 
psalms and hymns are beautiful, and are perfect- 
ly adapted to the sacred purposes to which he 
has applied them. He has arranged them with 
appropriate harmonies, following the original as 
closely as practicable, and adapting them to the 
voices in the most effective manner. The gene- 
ral character of the arrangements is simplicity 
combined with richness, but some will be found 
sufficiently difficult for the most ambitious. 

With some of his subjects Mr. Wilson has been 
compelled to take considerable liberties, but in 
all cases he has been conscientious, allowing the 
authors the benefit of their thoughts, or match- 
ing them as closely as possible with cognate 
thoughts. The voicing is generally excellent and 
there are fewer literal errors than we are accus- 
tomed to find in works of this class. The selec- 
tions have been made with great judgment and 
taste, and the work is altogethersuch a one as we 
can safely "recommend. Every Protestant Epis- 
copal Choir should be possessed of copies of the 
Christ Church Collection. 

Technical Studies for the Pianoforte. By 
Lou s Plaidy. S. T. Gordon, 706 Broadway, 

N. Y. 

Louis Plaidy, late professor of the pianoforte 
at the Conservatoire at Leipsic, is unquestionably 
one of the/nost famous teachers of technique in 
the world. His fame is wide-spread and his su- 
premacy is generally conceded. Consequently a 
work h-om his pen, illustrating the practical re- 
sults of his experience, and setting forth the sys- 
tem which has created so many splendid pianists, 
cannot fail to be of the greatest value both to 
teachers and students. The work is not spun 
out or cumbersome, but is on the contrary clear, 
concise and direct to the purpose, which is the 
formation of the hand in all points necessary to 
master the technique of the pianoforte. The work 
is admirable in every respect; the exercises are 
most thorough, and the directions as to the 
course and way of study, are ample and replete 
with wisdom. Nothing is left to accidental dis- 
covery, for the work is so honest in its intention, 
that every point is fully explained, and so clearly 
that it will be the student's own fault if heidoes 
not comprehend and profit by'the instructions. 

We cannot commend this work too highly. It 
is so well graduated, so comprehensive, and so 
thorough, that it should come into general use 
and command a large sale in this country. 

New Musical Dictionary. By John S. Adams. 
S. T. Gordon, 706 Broadway, N. Y.. 

This is a useful and valuable work; one of the 
most comprehensive of the kind that, we have 
ever seen, It contains fifteen thousand technical 



words, phrases, abbreviations, initials and signs"* 
employed in musical and rhythmical art and 
science, in nearly fifty ancient and modern Ian' 
guages. It gives evidence of wide and varied 
research, and its definitions arc concise and ex- 
act. It"b9iitaros a wonderful amount of informa- 
tion, indeed it is almost encyclopedic in the ex- 
tent and variety of the subjects treated of. As a 
book of reference, it is invaluable to every one 
connected with music, and we commend it to our 
readers on the score of its' extreme usefulness, 
containing as it does information upon almost 
every point that it is good or necessary to know* 

Songs of Mr. and Mrs. Howard Paul. Thad- 
, deus Firth, 563 Broadway, New York. 

Come into the Garden. 

Sweet love, Good night. 

Margaretta. 

While gazing on yon Star. 

When George the Third was King. 

Bould Sojer Boy. 

Our Lively Neighbors. 

Bother the Flies. 

Life ol Julius Caesar. 

Style of Thing. 

The several songs named in the above list have 
been rendered everywhere popular by those clev- 
er artists, Mr. and Mrs. Howard Paul, whose 
singing of them is entirely unique. They are of 
various styles, sad and sentimental, witty, sar- 
castic and broadly humorous, and they are all 
well arranged'anii very pleasing. The only au- 
thorized edition' of these songs is that published 
by Thaddeus Firth, who has brought them out in 
elegant style, with a fine" colored title page, con- 
taining portraits of Mr. and Mrs. Howard Paul, 
and also of the various characters assumed by 
them while singing. 

Christmas Carol. Written by Grace H. Horn, 
composed by James Ernest Perring. Thaddeus 
Firth, 663 Broadway, N. Y. 

A very simple melodious and effective Carol, 
with something of the smack of thequaint old style. 
It has the charm of being entirely unaffected. Mr* 
Perring had a happy inspiration when he intro- 
duced so appropriately the old English village 
church chimes into his simple carol, ' The com- 
position consists of solo and chorus. It has 
made a hit, having already been sung in some of 
our principal churches. It is dedicated to that 
well-known and popular gentleman, Mr. W. F. 
Sherwin. 

When Thou art Near Me, Song. Words by 
Lady J. Scott. Music by Wm. K. Bassford. 
Thaddeus Firth, 563 Broadway, N, Y. 

In this song Mr. Bassford trenches somewhat 
on the transcendental; treating a simple subject 
with a little too much scientific abstrusene'ss. It 
is becoming too much the fashion among the 
song writers of the present day. to depict pro- 
found passion by piquant and exaggerated har- 
monies, rather than by the nielody, which is the 
soul of song. Searching tor remote and eccen- 
tric chords, throws over the composition an air 
of science, but it also suppresses all spontaniety, 
without which the song, though it may win re- 
spect, can never touch the heart. "When thou 
art near me : ' is a musician]/ composi'ion, and is 
passionate in its utterance; but its tone is mor- 
bid and its modulations are too crowded for its 
length, audit is somewhat overloaded with har- 
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mony. S-ill it ia a song which we should not 
like to spare Irom our collection. A writer in 
the Some journal differs from our estimate of 
this masterly bit of harmony, for he says that it 
is remarkable tor nothing except that it is re- 
markable for nothings A criticism which is re- 
markable for nothing, except lis extreme stu- 
pidity. 

> < » » « 

[From the New York Dally Tritrone, Dea 31, 1866.) 

AMERICAN PIANOS— CHICKERING & 
SONS. 



American genius in the field of invention 
fend enterprise; though still young, has asserted 
itself so frequently and confidently before the 
scientific tribunals of the Old World, that it is 
ho longer a matter of surprise that many 
branches of our stinted manufacture have, if 
possible, even a greater reputation among 
European connoisseurs than with our own util- 
itarian communities. Hundreds of American 
inventors have added to the wealth of the age, 
and solved problems of art and mechanics 
which an older civilization had studied for cen- 
turies in vain. It was not expected, for in- 
stance, that American pianos would surpass in 
time all European manufacture of that instru- 
ment^ stimulated as it has been by a science 
and accomplishment to which the New World 
may gladly confess its pupilage. But such is 
the fact. In England -and Germany pianos 
made in New "Sork are the favorites of the most 
•erudite and brilliant performers of the age. 
At this moment in Berlin, the great capital of 
German art and society, a Chickcring piano, as 
we learn from residents of that splendid city, 
is the admiration of the most intellectual mu- 
sical circles. Genuine credit is due, undoubt- 
to those whose invention and enterprise have 
gone so far as to make thc^progress of Ameri- 
can manufacture so striking an event in the 
capitals of the Old World ; and to the names 
wf benificeut inventors and manufacturers must 
be added Carhart and Checkering, one the in- 
ventor of the melodeon, the other one of the 
most distinguished perfectors of the piano- 
forte. Some account of this wealthy house, 
now well known as the firm of Chickering & 
Sons, may be as useful to the public as to 
them. 

When Jonas Chickering, the founder of the 
house of Chickering & Sons, commenced man- 
ufacturing pianos nearly 50 years^ ago, this 
now magnificent instrument was little more 
than a box, narrow, cramped, and of capacity 
and tone so small that it would now seem hard- 
ly to belong to the same race as our modern 
pianos. Pianos were then purely an article of 
luxury, and were only to be found in the houses 
of the wealthy, and were almost exclusively of 
foreign manufacture. The few American man- 
ufactures then striviti|?1t&ri8e into note. had to 
struggle against preprojtSl} unbelief and fash- 
ion, and had also to o'ohf$ri& 1 against all those 
difficulties which surround a new business un- 
directed by experience or experiment. But 
native pluck and the mechanical^ genius tri- 
umphea over all difficvtMftS, and in naif a doz- 
en years the Cbickerifl|P||8tt08 successfully 
competed with those dfTSmgh manufacture, 
and finally, backed up by other makers, drove 
them out of the market. 

The admission of his three sons into tbe busi- 
ness changed the name of tho house from Jo- 
nas Chickering to Chickering & Sons. _ The 
sons were thoroughly educated to thejbusiness, 
and the energy 'and sagacity of father and 



sons combined were made manifest in the mark- 
ed improvements of the scale and in the broad- 
ening character of the instrument. Jonas 
Chickering conceived and introduced the pres- 
ent largo circular scale, an invention to which 
the piano owes its present grand and noble 
tone, changing it from a box of tingling tone 
points to an instrument of beautiful sonority 
and large capacities and powers. It was first 
used by him in November 1845. 

The entire iron frame was first made and in- 
troduced by Chickering & Sons. The policy 
of using the iron frame was long a " disputed 
point, its enemies asserting that it destroyed 
the character of the tone ; but by degrees the 
prejudice was overcome, and the use of the 
entire iron frame is now universal. In 1852 
the pianos of Chickering & Sons wero exhibi- 
ted at the great International Fair in London, 
where all the great makers of the world had 
instruments in competition. The American 
pianos attracted-much attention, and the entire 
iron frame was freely canvassed, resulting 
however in the award to Chickering & Sons 
of a first medal, and in the adoption_of their 
system of manufacture, well known as the 
" American system," by makers all over the 
world. The fame of their success abroad 
greatly added to their already wide-spread, 
reputation at home, and their fine grandpianos 
wliich are- the concert instruments of the States, 
still further tended to sustain the high business 
claim of Chickering & Sons. Their great man- 
ufactory in Boston has been the model upon 
which other manufacturers have constructed 
their buildings, and is to-day undoubtedly the 
largest in tho world, in proof whereof may 
be cited a comparison of figures. . The factory, 
with the lumber yard, occupies five acres of 
ground, and has a frontage of two hundred 
and forty-five feet. Its sides are two hundred 
and sixty two feet long, while , the entire rear 
is occupied by the magnificent engine and its 
thousand busy arms, by which all the heavy 
and much of the light and elegant work of the 
factory is accomplished. The whole building 
is five stories high above the basements, and 
fifty-two feet wide throughout, giving a length 
of flooring or working space of one mile and 
a quarter. It . is heated with hot air, many 
miles of pipe surrounding its several^ floors, 
and it contains every modern labor-saving ma- 
chine used in the business, besides some very 
valuable inventions made by the Chickerings 
themselves, of which they retain tho secret 
and sole use. In this splendid factory, they 
are enabled to turn out between 2,500 and 
3,000 pianos a year, of all classes, grand, up- 
right and square. It always contains over 
1,500 pianos in various stages of completeness, 
and the lumber always kept on hand by con- 
tant renewals exceeds in value $1,000,000. 

The Chickering pianos contain, beside their 
own inventions, which we have mentioned, the 
circular scale and the entire iron frame, every 
improvement of value which the genius of Eu- 
rope has invented and perfected, the two most 
prominent of which are, Overstringing and the 
Agraffe arrangement. The Overstringing was 
first brought into notice by a Russian maker, 
who exhibited specimens of his skill at the 
World's Fair, London, in 1852, when Chicker- 
ing first exhibited his circular scale and entire 
iron frame ; but it was known in America, 35 
vears ago, and was applied to pianos both in 
New York and Boston, although it was never 
of practical value until the introduction^ of 
Chickering's Circular Scale, which, increasing 
the volume of tone of the middle and upper 
registers of the piano, rendered a larger and 



deeper quality of tone in the bass desirable. 
Overstringing is now used by all makers for 
square pianos. Chickering & Sons do not 
use overstringing in their Grand Pianos, as the 
form of the instrument gives the required 
length of string necessary to produce tho larg- 
est and most tolling body of tone. The Agraffe 
arrangements have been used in foreign and 
American pianos for very many years ; they 
are common to all makers, and they are simp- 
ly one of many good things in a good piano, if 
properly applied. 

Tho facts are remarkable that Chickering & 
Sons have manufactured 30,000 piano-fortes, 
and have received from the various State Eairs 
and Institutes, including the World's Fair in 
London, 55 first medals and premiums, 16 of 
which were received last year at the various 
State Fairs and Institutes, during the months 
of September and October. In Boston alone 
they received the first medals over a large 
number of instruments exhibited by the best 
makers in the country, for all classes of pianos 
— Grands, Semi-Grands, Uprights and Squares. 
Chickering's Grands have been selected and 
exclusively used by numbers of the greatest 
pianists who have performed in this country, 
among them Leopold De Moyer, Alfred Jaell, 
Goldschmidt, Thalberg, Strakosch, Richard 
Hoffman, L. M. Gottschalk, James M. Wehli, 
William Vincent Wallace, the eminent com- 
poser, and many others. Their reasons for 
choosing these pianos are thus expressed by 
Gottschalk : " I consider them superior to any 
in the world. As a proof of the rare solidity 
of their construction. I may remark that in a 
period of 1,100 concerts, I have never broken 
a string in public, although my pianos, from 
constant change of locality, are exposed to all 
the weav of transportation, and often the in- 
clemency of the weather. The mechanism of 
your pianos is simple, thus securing the itener- 
ant pianist against the derangement- of action 
so pregnant in European instruments. Their 
admirable distinctive merits is a single mark of 
artistic progress- They are unrivaled for thgir 
qualities, and for the harmonious roundness "of 
their tone. There is a perfect homogenity 
throughout all the registers. The upper notes 
■are remarkable for a clearness and purity 
which I do not find in any other instrument, 
while the bass is distinguished for power with- 
out harshness, and for a magnificent sonority." 

Wehli, who is one of tho most popular pian- 
ists heard in America, and whose delicacy of 
touch and exquisite variety of coloring are 
rare and sometimes marvelous, gives his reas- 
ons for selecting the Chickering piano :"The 
experiences of my artistic career have brought 
me in contact with all the finest instruments 
in Europe. All have their specific excellencies ; 
a few of them combine many of tbe essential 
elements necessary to produce a truly fine pi- 
ano ; but only in yours do I find all the quali- 
fications which a pianist needs. I have play- 
ed upon them constantly since my arrival in 
America, my attention having been directed to 
them by the European reputation of your 
house, and have thoroughly tested them in eve- 
ry particular. ■• I have never known so noble 
a tone; it yields every expression that is need- 
ed in music, and its quality is capable of change 
to meet overy sontiment. This is a rare pow- 
er, and is derived from the perfect purity of its 
. tone, together with its sympathetic, elastic and 
.well-balanced touch. In depth, volume and 
power of tone it is equal to all demands, and 
however it is forced, it loses none of its purity 
of tone, while in all the fine shades of senti- 
ment, in the power of dramatic tsoloring, and 



